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indus Valley civilization, Mauryan Period.
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Historical introduction of Chinese painting, Philosophical
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Cubism, Dadism, Fauvism and artists.
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Art and definitions of art, Indian and Western views.
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Folk art, Art and religion, Art and Society.
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Historical Development of Japanese painting, Aasuka Period.
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Kamakura Period, Mosomaachi or Aashikaga Period.
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