Theory Paper

Part A Introduction : i
:

Program:
Honours/Research

Class : B. A Year: IV ( Session: 2024-25

Subject: Drawing & Painting _4:

1 Course Code

2 | Course Title
3 | Course Type (Core Course/
Discipline Specific Elective/)

History of Indian Painting (Paper I)
CORE COURSE

4 | Pre-requisite (if any)

To study this course, a student must have had this |
subject in Degree. !

reeed

5 | Course Learning outcomes
(CLO)

On successful completion of this course, the students will |
be able to: i
e A student of painting needs to know the |
beginning and development of painting, in |

this sequence, to be aware of the history of art |

from primitive times to modern times, tO
know the history of art in a systematic |
manner. |

e Students of painting should be aware of the |
various stages of Indian painting. |

o How did the primitive man invent the line
and how did he advance his art with |
excellence. Art students will be able to take |
the art tradition forward by knowing and |
understanding this gift of primitive man. i

6 | Credit Value

2

7 | Total Marks

Max. Marks: 30 + 70 | Min. Passing Marks: 35

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week):

e — -

civilization:

Areas

e Introduction of Indian Painting — Culture,
Civilization and Art, Objective of Art and
Characteristics of Indian Painting an 6
Overview.

e Primitive Painting — Prehistoric Painting:

(Motive/Purpose), Subject matter and
description of paintings.

o Characteristics of prehistoric paintings.

o Indus valley civilization — Introduction and

L-T-P:

Unit Topics No. of Lectures 5
(1 Hour Each) :

Unit 1 Indian Prehistoric Painting and Indus Valley i

(Centers), objective

o

o —— ——
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arcas (Centers) ; e by U,

e Subjective matter of Indus valley art,
dll'ﬁ.‘f’(”!l‘lt‘ .I'orms of art  (Types)
characteristics, descrintions of art material
found (famous  sculptures/paintings/others
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Unit 11 Cave Painting (Jogimara, Ajanta, Bagh,

Badami, Sittanvasal and Sigiriya), Medieval

Style (PalStyle, Apabhramsha Style and Jain

style) :

e Cave paintings:  Beginning  of  cave
paintings- Jogimara-Introduction, subject
matter of painting, description of paintings
and characteristics of Jogimara cave
paintings.

* Ajanta Caves - Introduction (situation,
discovery etc.) painting of major caves,
subject matter, painting method colours
and characteristics.

e Bagh caves -~ Introduction, situation
(Location ete.) subject matter, 6
characteristics, description of paintings.

e Badami Caves - Introduction, situation,

i subject matter, characteristics, description

' of paintings.

e Sittanavasal Caves -~  Introduction,
situation, subject matter, characteristics,
description of paintings.

o Sigiriya Caves - Introduction, situation,

. subject matter, characteristics, description
of paintings.

o  Mecdieval Style - Introduction of medieval

~ painting style, pal style - background and
introduction, subject matter of paintings
and characteristics (Main features), Jain
style and Apabramsa style — introduction

(nomenclature etc.), subjectsof paintings,

characteristics.

Unit 111 Mughal Style ; Rajasthani Style:

Mughal Style —

e Beginning, Rise and fall; subjects of
paintings, main features (Characteristics)

e Akbar Period Painting — Introduction,

s e+ o R 8 S . o T P g e s onim

Subjects of paintings, Characteristics of the
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paintings, main Artists. (Painters).

e Paintings during Jahangir Period -
Introduction, Subjects, Characteristics of
the paintings and main artists of this |
period.

e Painting from the period of Shahjchan to
Aurangzeb,Subjects, Characteristics.

Rajasthani Style:

e Introduction, Painting style of Mewar;
Subjects and characteristics.

e Painting style of Bundi and Kota- Subjects
and characteristics. |

e Painting style of Kishangarh —Introduction
Subjects and Characteristics.

e Bundelkhand style of painting -

Introduction Subjects and Characteristics.

Unit 1V

Indian Painting Styles of Modern Period.

 Phari Style; Painting styles of Modern Period: |

| e Pahari Style — Introduction, Basohali style- |

! Background, Subject matter of Paintings,i
Characteristics.

e Chamba Style - Introduction, Subject
matter of Paintings, Characteristics.

o Kangra Style- Introduction, Subject maiter
of Paintings and Characteristics. i

e Names and stylistic general introduction of
other art styles that come under Pahar

Style.

¢ Introduction (Background), Patna
(Company Style) Style- subject matter of
Paintings, Characteristics. l

e Renaissance of Indian  Painting-
Introduction, Bengal Style- Subject matter,
Characteristics.

Unit V

‘Major Artist groups (Clacutta Art Group,

Progressive  Art Group, Medras Chola
Mandala, Delhi Shilpi Chaka Bombey Art
Group and main Artists; Major Artists of
Renaissance and Modrn Period.
o Major Artist Groups - foundation,
Ideology, Names of the related artists and
information regarding group’s contribution

e T S g g

to Indian art. A
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* Artists  associated  with Renaissance
movement and new trends - Raja Ravi
Verma, Avanidranath Tagore, Nandlal
Rase,  Ravindranath Tagore, Jamini Roy
and Amrita Shergill.

e Painters of Artist groups - Ramkinkar
Bay, F.N. Souza, K. H. Ara, M. F.
Hussain, S. H. Raza, K. C. S. Pannikar.

* Painter of Artist Groups (Continued)- B. C.
Sanyal, Satish Gujral, Ramkumar, K. K.
Hebbar, ] Swaminathan,  Gulam
Mohammad Sheikh, Himmat Shah.

* Other important contemporary Artists - N.
S.  Bendre, Tayyab Mehta, K. G.
Subramanyam, A. Ramchandran, Jogen

| Choudhary, Anjoli Ela Menon. 51 4D

Keywords/Tags: Civilization, prehistoric, Indus valley,caves, mediaeval.subject matter, ideology,

renaissance, Indian art,

___________PartC-Learning Resources_

__Text Books, Reference Books, Other resources i

SN

Suggeéféd Rendin‘fg—s:
1. Bhartiy chitrakala ka vikash - R. A. Agrawal.

rJ

. Bhartiy chitrakala ka Itihas - Lokendra Sharma.

' 3. Bhartiy chitrakala - Vachspati Gairola.

»

Kala ke prancta - Shehirant Gurtu (Atmaram and sons, New Delhi).
5. Madhykalin Kala - Dr. Ramnath.

i 6. Bhartiy Chitrakal ka Itihas ~ Avinash Bahadur Varma.

{
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Suggested equivalent online courses: -

Part D-Assessment and Evaluation
‘Suggested Continuous Evaluation Methods:
Maximum Marks : 100

Continuous Comprehensive Evaluation (CCE) : 30 Marks University Exam (UE): 70 Marks

internal Assessment : Continuous Class Test Assignmen*/Presentation 1

Comprehensive Evaluation (CCE) 30 ’!

External Assessment : Section(A) : Very Short Questions !

University Exam Section Section (B) : Short Questions 70 ]

Time : 03.00 Hours Section (C) : Long Questions |
Any remarks/ suggestions: B
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Program:

Honours/Research |

Practical Paper

Part A Introduction

Class : B. A.

Year: IV - L’.‘i’éﬁlun:”fﬁhzﬁfzi S

Sul;jcct: Drawing & Painting ,,..,ﬁ_.:._.f ,,,._,_,._.y ...... )

n———— A ———

Course Code

—

Course Title

~Traditional Pictorial composition (Paper 1)

Course Type (Core Course/
Discipline Specific Elective/
Elective/ Generic Elective

/Vocational/.....)

Pre-requisite (if any

Course Learning outcomes
(CLO)

T stu&y this course, a st

CORE COURSE !

udent must have had this s-ubjccl.in
Diploma.

Openforall i
On successful completion of this course, the students

will be able to:

e Active go to Practical application of the
principles of picture composition, concept of
picture composition, proper knowledge of
various mediums, techniques and equipment
and then marking.

Various creative exercises of picture
composition and knowledge marking of
various mediums as per different sizes
In the practical subject of picture
composition our aim is t0 MOve away from
the photographic form and to practice
simplification from the linear nature so that
the parts of the forms, their proportions and
their direct and indirect background, the
arrangement of forms, the harmony of the
subject matter and the filling of colors and
" their final brush strokes, all together
complement each other's presence.
Sculpted and painted picture combinations
Information about various experiments
based on traditional and creative innovation.
Students should be aware of the complete
process of picture composition so that they
can become expert in painting people.

Credit Value

(-

i

Total Marks

Max. Marks: 100 [ Min. Passing Marks:35

A

A 63\”5
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 PartB-Contentofthe Course

“Total No. of Tutorials-Prac
“Total No. of Lectures-Tutorials-Practical (in hours per week):

| L-T-P:
“Unit T - PORAT AR . SO [
i Topics No. of Lectures
e s SSRGS e resaree Py
iPaer_-l Minimum of 5 human figures are compulsory in
' Practical g . g _
' Composition composition in mythological, historical or social
| ! ' L ; : .
’,_ subjects.  Study or human figures in various
postures and expression in decorative, realistic or 60
'.t modern  style in  which painting anatomy,
\; proportion and dresses, space division and
1 appropriate  backgrounds in  practiced.
| Examination will be in color only
b PRt
| Paper-1 "Traditional Pictorial composition or Mural
Ll Practical 1 painting
| Composition | Tt
| Teaching per | 12 Period
| week 1 e
' Marks Examination work 80+Sessional 20=100 il
' Size " Sheet size 22"X30" or as per convenience
— . : —
| Exam Medium | Water color, Crayons, Poster, Pastel color or as
"t | per convenience
rExam Duration | 12 Hours (04 hours per day) or as per convenience
' Submission of ‘ 05+ sketch Book S
| Sessionals | |
Eﬂvwordsﬂ ags: s et
AT AR et — PartC-Learning Resources ________
[ Text Books, Reference Books, Other resources
Suggested Readings:
\ | Kala ke mool Tatav — G. K. Agrawal.
| 2. Chitra sayojan — P. N. Choyal.
3. Composition made EG - Viliyam Palooth
4. Chitra sayojan ki rooprekha - Dr. Shrotriy evam Archana Rani.
5. Roopanjali — M. R. Achrekar
6. Andriyo Tapsfeald - Pentings oft Landscape
7. Net (Door Sanchar)
8. Prastut Prapatra
9. Vibhinn Kalakaron (Papermeshi se jude) evam Anya Strot s¢ jankari prapt j
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karna.
10. Chitran Samgri — Dr. Rakesh Kumar Singh
I 1.Kala Saidhantiki ~ Lakshmi Narayan Nayak.
[2.Mural Paintings in India- Nagpal
[3.Indian Paintings in India — Nagpal
14.Roopprad Kala ke mooladhar — S. K. Sharma, R. A. Arawal

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Internal Assessment Marks External Assessment Marks
Class Interaction /Quiz Viva Voce on Practical
Attendance Practical Record File
Assignments (Charts/ Model Seminar / Rural Table work / Experiments
Service/ Technology Dissemination/ Report of
Excursion/ Lab Visits/ Survey / Industrial visit)
TOTAL 30 70 |
Any remarks/ suggestions: o

A
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